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I Life's Roads (detail) 2012 acrylic on canvas Ellie Plunkett 
The Journey Forward 
Bungambrawatha on Milawa Billa (Murray 
River) is part of the traditional homelands of the 
Wiradjuri nation, whose cultural sovereignty has 
been continuous since antiquity. Contemporary 
Bungambrawatha (Albury) is shared by the 
Wiradjuri people with people of many nations. 
Respectfu lly the Wiradju ri people welcome 
people from everywhere to this Country to 
gather in harmony. The spirit of Elders past 
and present (in remembering the words 
of Senior Elder, Pastor Cec Grant) gently 
request that you "look after the land, the bush 
and the rivers and the land, the bush and the 
rivers will look after you': This is your duty of 
care in this traditional place. 
Gawaimbanna-gu Wiradjuri Nhurranbaang: 
Welcome to Wiradjuri Country. 
Love Honour and Respect this land. 
With assistance from Arts NSW Aboriginal 
Regional Arts Fund, Murray Arts and the local 
Aboriginal Artist Network are pleased to present 
this beautiful exhibition The Journey Forward. 
The Journey Forward is unique in its 
presentation of local indigenous artwork, 
w hich celebrates the achievements of loca l 
artists ar,1d acknowledges traditional and 
contemporary art in our region. 
The Aborigina l Artists Network is a 
partnersh ip between Murray Arts and local 
Aboriginal artists to provide support and 
professional development opportunities for 
Aboriginal artists living with in the Murray 
Arts region. The need for such a net work 
was identif ied in the AlburyCity Council 
commissioned report 'Indigenous Cultu ral 
Sustainabil ity: Positive Futures' (Heckenberg 
2010). The Aboriginal Artists Network 
supports a range of art ists from different 
nations and age groups. 
Murray Arts is grateful to AlburyCity Council 
and Albury TAFE for assistance in providing 
visible career opportunities for local Aboriginal 
artists through provision of workshop space 
and the exhibition and presentation of these 
artworks in a high profile regional art gallery. 
I Thylacine 1: Thylacine Being 2012 black ink lino print on Magnani lncisioni paper Robyn Heckenberg Wiradjuri The treatment of the Thylacine (Tasmanian Tiger) 
was a more general signifier of the assault that 
colonisation had upon Australian life. This colon ising 
force has destroyed large tracks of Indigenous 
country, destroying native habitats. dispersing 
clansmen and causing the extinction of species. 
The last Tasmanian Tiger died 1936 in Hobart Zoo. 
The Thylacine represents the preciousness and 
tentativeness of nature when inundated by greed. 
Warangesda on the Murrumbidgee was established 
in 1883, and has been called 'the camp of mercy', 
as it gave sanctuary for dispossessed Aboriginal 
people, many from the Wiradjuri people. The oral 
histories of this place are extensive as many families 
have lived there. The historic site has many memories 
resonating from its environs. Tank at Warangesda is 
one of a series of Aluminium prints that are based 
on personal photo documentation of Warangesda. 
The printing process is environmentally friendly. As a 
Wiradjuri woman, this place has significance for me 
and my people. 
I Emu 2011 acrylic on canvas Roger Biggs Wiradjuri Roger Biggs has a love of Art. He 
appeared on TV as part of an art 
workshop. The artworks represent 
Roger's dream time. 
Sharon Edwards Ngiyampaa 
Sharon Edwards (nee Kennedy) went from 
Albury NSW to Hamilton in 1988, this is where 
she met Grace Sailor who taught her the art of 
weaving. Grace was taught by the famous lady 
of this area Aunt Connie Hart. When she left 
in 1990 Aunty Connie made Sharon promise 
that she would come back one day to carry on 
the basket weaving for her and pass it on to 
someone else, 10 years later Sharon did return 
to Heywood to do this. The grass used is called 
Puung ort grass, but it is really a hollow reed 
that is split and then woven into baskets and 
eel/fish traps. It grows on the side of the road 
near Lake Condah mission. 
The art of weaving was nearly lost as Aunty 
Connie's mum wanted her kids to be raised in 
the white man's way so she didn't teach them 
I Ceramic Eggs and Woven Basket 2011 
the skills she knew, but Aunty Connie used to 
sneak a few stitches when her mother was not 
looking. Forty years later after her mum's death 
Aunty Connie retaught herself by studying the 
pieces that the Melbourne museum had in their 
collection. When Grace first taught Sharon, 
she did not fully understand the significance of 
this great ancient art of weaving which could 
have so easily been lost. 
The basket weaving and making of eel/fish 
traps was the woman's work and was used for 
gathering food, ie wild fruit and berries, yams 
and witched grubs and the traps were for eels 
and fish. The hole in the bottom of the trap 
had to be about the size of a finger to allow 
the baby eels to escape while still catching the 
bigger ones. 
•.· 
I Smiling Face 2011 acrylic on canvas 
Trish Cerminara Gamilaroi 
When I first started painting it was for 
enjoyment and anything in my mind was 
splashed onto the canvas. Six years ago when 
I started to paint again, I'd paint knowing 
how much I missed my family in the bush, my 
family are my life. When I'm told how beautiful 
my paintings are, I know in part that it is the 
spirit of my family glowing out of the paintings. 
My style is unique and it is usually deep and 
meaningful and a journey travelled in thought. 
I like to paint the smiles on children's faces or 
the beauty of the female body. I choose my 
colours by my moods and I always try to throw 
a bright vibrant colour in to draw the viewer's 
eye. I love acrylics with a dash of ochre and 
I tone my colour through by using different 
brush strokes. 
I like to work in charcoal and crayons and to 
meddle in wood work and c lay. This artwork 
is a beautiful pain ting that asks the viewer 
to really experience my world . Viewers 
can be drawn in by the layers of meaning, 
texture, colour and design. The work Smiling 
Face shows the smile of a child that could 
melt your heart and the free spi rit that 
comes with it. 
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I Twin Foils 2011 acrylic on canvas and sand Rita Wenberg Bundjalung I am an aboriginal artist who has had 
experience as a member of the stolen 
generation. I use my paintings as awareness, 
strength and peace to help me come to 
terms with my life as a child growing up in 
Cootamundra Girls Home. My waterfall series 
represent peace and relaxation. 
Rita mixes sand with acrylic paint to create 
texture. She also conducts workshops with 
schools. 
I Kangaroo Apples 2011 acrylic on canvas 
Pam Griffin Ngarrindjeri 
I am interested in all aspects of nature but 
in particular plant forms. Seeing plants 
in my view is a spiritual experience. The 
artwork Kangaroo Apples is one of healing. 
These particular berries are used by the 
Aboriginal Community as a contraceptive. 
The artwork, Boobialla Fruit Myoporum 
Acuminatum was inspired by my first 
viewing of this lovely plant as it stood 
against the desert colours. The beautiful 
vibrant purples which contrast and blend 
perfectly with golden cream of the desert. 
I Connection ro Lond 2012 acrylic on canvas Marlene Plunkett Boandik 
Marlene Plunkett is a proud Boandik 
Nation woman, South Australia. This is my 
impression of the Mountain Great Divide 
that surrounds the Albury/Wodonga area. 
The connection to the land for Aboriginal 
people is great, as it is part of them. The 
land looks after us, so in turn, we should 
look after the land. 
I Sprits Dreaming 2012 acrylic on canvas 
Kelly Lock Boandik 
Kelly Lock is a proud Boandik 
Nation woman, South Australia. 
Painting of our dreamtime and our 
spirits helps guide us to be whole 
beings. This is part of our life in 
everyday living. Keeping us strong. 
I Unexpected 2012 acrylic on canvas 
Ellie Plunkett Boandik 
I am a proud Bunganditj (Boandik Nation) 
woman, from the Mt Gambier area. 
Millions of people have an experience 
with cancer, personally or someone they 
love. This work Unexpected is about my 
Nan, a very strong beautiful woman. A few 
months after her 70th birthday, she was 
diagnosed and I lived with her after that. 
Watching her go through this was amazing 
to realise what a strong, stubborn woman 
she was, even though she was in pain and 
on so much medication. The cancer took 
her body from us but could never touch 
her core, her soul, her spirit is still with us. 
In a lot of Aboriginal communities the Willy 
Wagtail is a sign of death, a yarn (story) 
carrier and if you follow it, it will get you 
lost. In my work Willy Wagtail, the bird is my 
totem, it's like a guardian, it lets me know 
if something is wrong with my family and 
other times it's just checking on me. But it's 
weird how I know when it's calm and when 
it's telling me something is wrong. 
I The Journey 201 2 acrylic, oil. canvas 
r.l 
rH E IUURNEr FnRWARD 
David Dunn Wiradjuri 
David Dunn has participated in 
exhibitions and achieved international 
recognition through sa les of his work. 
David has been painting for 45 years. 
This exhibition comes at the right time 
for me as I'm on a journey to f ind my 
ancestors, my culture and my people. 
I lived in Nowra, which was a place to 
rejuvenate. In the artwork Honeymoon 
Bay, the purple and blue colours 
represent the ocean area. 
I Minya Giditj (Kite Hawk) 2012 acrylic on canvas 
Darren Wighton Wiradjuri 
Darren has exhibited his work in several 
exhibitions in a number of mediums, 
including painting, glass and mosaic. 
Darren is a self-taught Wiradjuri artist. 
Darren strives for the spiritual essence 
and community message behind his 
artwork. The kite hawk is a bird that 
hovers and is a good hunter, giving us a 
message of survival. 
I Sea Life (detail) 2010 acrylic on canvas 
fHE JOUR NEY FORWARD 
Darren Moffitt Eora 
Darren Moffitt is a descendent of 
Eora Nation, salt water people. 
Stingray Dreaming and Sea Life are 
dot paintings featu ring an array of sea 
creatures and are a tribute to salt water 
people. In Sea Life the Aboriginal flag is 
incorporated into this painting and can 
be seen emerging through the sand. 
The rippled sand beaches, around the 
coastline, inspire t he sand aspect of 
this painting. This painting is divided 
into four various size segments from 
one original piece. 
I Seven Sisters 2012 acrylic on canvas 
Catherine Plunkett Boandik 
Catherine Plunkett is from Boandik Nation 
in South Australia. Seven Sisters in the Sky 
tells the story of seven emu sisters wanted 
by the wolfmen, but they ran away and hid 
in a cave but they were found and ran to the 
end of the earth. They can now be found on 
Orion's belt. 
I Sprir of rhe River from the Mountains to the Sea 2012 multimedia on canvas 
THE JOURNEY FORWAPD 
Pam Griffin, Trish Cerminara, 
Karin Mcmillan 
Aboriginal Dream time is peaceful as was our 
time together in the room. This was our time for 
enjoyment and peace. Thus it shows in our artistic 
creation Spirit of the River from the Mountains to 
theSeo. 
fHEJ0URNEl FORWARD 
Community Collaboration 
Antoinette Ambryn & family 
Betty Ambrym 
Bulla Ambrym 
Karsha Bailey 
Joelene Cerminara 
Trish Cerminara 
Bee McEwan & fami ly 
Karin McMillan 
Katie Schultz & family 
I Sexual Health, Healthy Eating and Well Being 2012 multimedia on canvas 
This art piece was created by the young Aboriginal 
parents and health workers in the Albury Wodonga 
Community. It shows the cultural symbols of sexual 
health, healthy eating and well being. It can take the 
viewer on many self journeys and the colours are 
bright, bold and vibrant like the artists. The art piece 
shows how young people today learn and that through 
art, we can achieve a lot of health and wellbeing 
knowledge and gain life-long skills and tools. MURRAY ARTS 
-~ Trade & NSW Investment 
.......,._, Arts NSW 
